GOETHE S   REPUTATION  IN   ENGLAND   DURING   HIS   LIFETIME
favourable to Goethe, and The Quarterly Review adopted the same
attitude when Lockhart took it over in 1826. The Edinburgh
Reveiiv, founded in 1802 under the editorship of Jeffrey, was
violently hostile until Carlyle became a contributor in 1827. As
early as 1819 Blacktvood's spoke of the "matchless vision of reason
and passion which characterizes the genius of... Goethe", and
the changed attitude of the Edinburgh, apart from the celebrated
collaboration of Carlyle, is visible in a review of the German
edition of the correspondence between Schiller and Goethe in
1831. This is favourable throughout, discusses the difference in
Goethe's outlook in his youth and in his maturer years, and is in
striking contrast to the earlier spirit displayed by the Edinburgh.
Goethe is said to be "more comprehensive in his views" than
Schiller, "more diffusive in his sympathies", to have more sub-
jects that interest him, to be "more tempered in his feelings, . . .
often calm and composed where his friend was all fire and vehe-
mence." Referring to Goethe's literary and moral opinions when he
fkst came into contact with Schiller, the reviewer says that "some
modification may since have been made, but the grand outlines
continue the same. Already the fabric of his mind displayed that
singular symmetry and harmony of parts, which, as when we
look at St. Peter's, makes us for a moment forget its vastness."
The English view of Goethe was considerably affected by
Madame de Stael's book De rAllemagne, published in 1813, an
earlier edition having been suppressed by the French authorities.
An English translation appeared the same year. She put German
literature, philosophy and manners in a light which made the
English public realize that their view of the Germans had hitherto
been distorted* She tried to give a picture of Goethe's mind and
character, as well as an account of his dramatic writings; "fc'est
un homme dont Tesprit est universel," she said; and she introduced
him in his maturity to a public that still thought of him as a young
man who wrote bcoks which were hostile to religion and moral-
ity and inculcated suicide and bigamy. "Goethe ne perd jamais
terre, tout en atteignant aux conceptions les plus sublimes." She
thought Egmont "la plus belle des tragedies de Goethe." Of Faust
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